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‘Abbamaradéds

Spiel mit Unterbrechungen Stop and Go
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* Bei den Fermaten die Hinde in den Schol legen; dann aber jih in die Tasten greifen.
“Hold during pauses (M) with hands in lap, then suddenly attack keyboard
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Jaték a végtelennel

Spiel mit dem Unendlichen Play with Infinity
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b) Moderato,tranquillo
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Az elme szabad éallat...

Der Geist ist freies Wildtier. . .

Capriccioso, staccatissimo

The Mind Will Have its Freedom. ..
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(igy tortént. . .)

d) Andante sostenuto

(...und so geschahes. . .)

(thus it happened. . .)
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(csendes beszélgetés az 6rdoggel)

(leises gesprach mit dem teufel)

(quiet talk with the devil)
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(6tujjas — kromatikus gyakorlé)

(funffingeribung — chromatisch) (five-finger play — chromatic exercise)
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(Scherzo)
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Tollrajz, bacsazoul Schaar Erzsébetnek

Federzeichnung Erzsébet Schaar zum Abschied

Pen Drawing, Valediction to Erzsébet Schaar

Calmo, sereno, parlando, con duolo
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Arckép (2)

Bildnis (2)

Portrait (2)

a) Sostenuto
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Thistle

Bogancs

Distel

Con bravura

14
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Elegie fur die linke Hand

[425t] gqrengldon, do ervwed ]7)

Elégia balkézre

Elegy for the left hand
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(* sanft aber mit Nachdruck)

* tenderly yet vigorously)

A hangokat a dallamté! hangszinnel kiilénboztessiik meg. Variansok: 1) a ¢ hangokat végig jobb kézzel, a dallamot ballal jatsszuk; 2) jatsszuk az egész darabot bal kézzel
a jobb kéz — mindig mas regiszterben — kitartott ¢ hangokat jatsszék a ¢’ hangokhoz.

-

* Die Wiederholungstone sollen in ihrer Klangfarbe von den anderen Ténen unterschieden werden. Vorschlige: 1) die C's werden alle mit der rechten Hand gespielt, die linke
spielt die Melodietone. 2) Das ganze Stuck wird mit der linken Hand ausgefiihrt, wihrend die rechte Hand lange C-Téne in jeweils anderen Oktavlagen zu den C;-Ténen
spielt.

The ¢’ notes should be differentiated from the melody with timbre. Variants: 1) ¢ notes are to be played to the end with the right hand, the melody with the left; 2) the

whole piece should be played with the left hand, the right hand - always in another register — should add sustained ¢ notes to the ¢’ notes.
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(keserves nota) - (bitteres lied) (sorrowful tune)

Molto rubato
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Arnyjaték (3)

Schattenspiel (3)

Szabalytalan liktetessel *

Shadow-play (3)
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*Unregelmassig

*With irregular pulsation

A két kéz viltakozasa és az azonos kézzel jatszott hangok egymasutanja is legyen minél szabalytalanabb — a temp6 batran, akar hirtelen is valtoztathato.
- Die Folge der Tone in beiden Hinden sei maglichst unregelméfig. Das Tempo ist frei. es kann ganz nach Laune auch plétzlich geindert werden.
The interchange of the two hands and the succession of notes played by the same hand should be as irregular as possible — the tempo may also be boldly, even suddenly

altered
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Hommage a Ranki Gyorgy

Verkli-keringo™®

19
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e e s S === = =
< ' & ' <+ ! = ' &

*(Wie ein Leierkastenwalzer)
*Hurdy — gurdy waltz)
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Hommage a Zenon
(Achilles és a tekn&sbéka, avagy: érd utél a masik kezedet)

(Achilles und die Schildkréte, oder: tberhol die andere Hand)

(Achilles and the tortoise, or overtake your other hand)

Moderato, molto rubato

)
s
|
1N

: - l =

i S : ) |

| - b 4 .

>y X > — > i - ﬂ": - I[ﬁl .::igr j
ﬁ;\%<ql; T — 4

A
{/

qQ/‘ U~
| (anY - vy /‘ 1 1 2N ﬁ— P .
J L - ~ be— i
m z'LZ cresc. largamente I
f P f ba o § larg !
]
]

|
|
Q|
{
I

Sz.K daraba

. 7 5P i =
q g ...\./
. Presto
N VN L\ LN £\
I Y Tt 1 t \ 1 L) —
Y b [ % T |‘ simzl!e i i ;‘
¥ —— e — e
(= iz = =
menof
tempo 1 Presto tempo |
/N [~)]
- T s o)
T T 1
| == = | ho N s < A
{ \ (¥ [ b] .
a :\ > /P |™MP| PP ~/ |pop? a
N . = 3
r B T 7 ¢
PP f PP ppp

* Mit unregelmaBiger Bewegung
*‘Uneven movement
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- (... ésforog a korong)

(.. .und fort und fort dreht sich die Scheibe) (...and round and round it goes)

Prestisstmo possibile

Y
Y b
/] :\'hl —Y ‘/ ﬁa% T /5{ bh_i_)
S===s==u _— iy

d D)
sotto | voce ) (
dhyze
\
\

. — - ]
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ossia: {1 U \& A
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o !\\' b by

‘/ b2 - " {
e ' S

Y, A . A
= ; G- ¥
‘“ﬂ“ﬁr ﬁq  —

\\L’]”T d k
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Kettésfogasok
Doppelgriffe Double notes

(Kiegészités a Mikrokozmosz 66 és fiiggeléke, valamint a 134—135. darabokhoz)
(Ergédnzung zu Nr. 66 mit Anhang und Nr. 134—135 aus Bart6ks Mikrokosmos)

(Addition to pieces Nos 66 and its appendix, and to 134—135 from Barték’s Mikrokosmos)

]
J | - |- e - : = : |
!
f = - Y AT A !
A 1 [ [r—
V—1 i — }' :

(

wn
-N
(8, 15N
EYN
-
CN

4 5 5 4 5
5 5 3 2 i > 3 e) 2 1 2 1
1N2 N N~ N2~ ~_ Y N N I A T A
AN V4 1 1 1 1 1 { 1 | 11 ] H | 1 1 ) 7 1 ] 1 ] 1 1 - 1 ] L1 . 4
< = — | k ; e ——t——t— — e [
|
| P A v A VA
[ . f 1 L - - | . [ H
17 I 1 T 3 ! I ™ I e | 1 b - ™ 1 4
W .\ | 1 1 | | { 1 1 | I 1 1 1 : T I. ]
* B -
N2\ U T h T U\ 2L TN A N rep. 3" 2"}
5 3 ad lib ] 5
41 2 12 s 3 5
imz " A 1 3. A D 2 i 2~ ~ ~ 2 ;
s T .o
| = . | 1 -t | | . | - ] | 1 + )i ha/
A >,—-—-‘ '-—,.‘ : > Y __‘A f > : : > |
1 ! { N N ) s $ ¥ | — m—
w . I : 1 I I - T . - I ] 1 } - |
N2 1 2 1v2: 1 2 [rep 2 Ny AN S N 2\ "
5 45 3 5 3 5 4 gdlib] 4 5 3 75 4 5
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ia l ;
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|
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o
¢ e
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4 -,
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~— - == } — ——t—1—1 $ ——
) = b= | = — . | B —— 3 =
|
[ — I— N - - [— y .= ; —|
Y 1 1 _LT 1 1 . r i i} | 4
S P B ~~ N rep. 2\15\_/ 2\7\_/
5 4@ 5 4 ad lib) 3 43
14 7
it ,
‘!‘3/ { T 1 Tl I l { 1 1 } 1 ; { 1 é : i ? : ?{ L L J]
: I ——— | |
| I I
A . — - y y T | y — | : = |
= I 1 — T B S —— i 1 ] 1 I
LR I -
D)

Folyamatos eléadds esetén a)-tol i-ig ismétlés nélkiil jatsszuk el. Ha gyakorlatként hasz;wéljuk, minden egység kilon jatszhato, de célszeri legalabb 2-2 gyakorlatot
osszekapcsolni.
Beim Vortrag des gesamten Stiickes spiele manvon a) bis i) ohne Wiederholung. Zum Uben kénnen alle Einheiten einzeln gespielt werden. Es empfiehit sich aber, jeweils zwei
Ubungen miteinander zu verbinden.
In case of continuous performance the pieces from a) to i) should be performed without repeats. When applied for purposes of exercise each unit may be played separately,
but it is expedient to link together at least two at a time.
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Jelek feketében

Zeichen in Schwarz Signs in Black
Robusto, con moto
O 1—1—1\ P—— PE—— p— —— (——— ——
o) 4 o |7 y B g e ; e -
; M

s
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J S fe 7 b <+ 7 be bw he §e
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~J Fe 5 fre f—H" 4 f———

p P s
e D === ’

B) et —+ N v e e

. UENULME R U o
H z 11 e 1

J b B

A
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e e he
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Csokdnyos csomok

Widerspenstige Knoten Stubborn Knots

Pesante, con moto
.
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Consolation for Sarah

Hommage a Schubert

a)

L | | |
174 )| 1 1 [ @ ] | 1 1 -
m;—p‘:t ¥ m = '
P Bad 1L [ ® ] bt
B} T TNT——
. tenuto- legato Quast p1zz.
¥
. . ¥
oY
;@ b } < El’
) > : -

ﬁ-ﬁ
oK
i
d

5

( legato con Ped ) (1/2 Ped.)

A N\ Paatin
@ < = e 1
v~ = - \./\
— qt-/ ):'/% ~ = = =
= - A
0 f h 1/
S 7 ' D Js(®]
4 7 Ip \{ o ) 1;
7

pitl dolce + ¥ b3 = -
(Ped. ord) b\/ gj ﬁ

b)

A 1 1 Le 1 i l : l
Z — o T ] TS o —o T
s : = = = fo— B iR
d T B b g ¥ N —
tenuto- legato quast pizz.
E% = .: ai c% e
nt‘\ e 1 vy Lh Z
P~ Daad UYL P 1'[_!. :
ey = e _ﬁi—ﬁ f+
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. — B
s on TEEoR TeR 88 ———=¢
— q\‘; 2:// = = =
5 “7 — ﬂ— ‘L(:\
J O ri 1 o[ =)
w4 y & I Y & 4 1 I‘

N —] —] —] 7 —]
L dolc - - <
(ged. ort) h_\/_ : \j i \/
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Hommage a Petrovics

Presto

L « P2
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Vivace, dolce
N

Hommage a Farkas Ferenc (2)

foszlanyok egy kolinda emlékképébél

Erinnerungsbrocken aus einer Kolindenmelodie

Scraps of a colinda melody—faintly recollected

0\
hY
7 £ N\
4 > [ s 31
J |
; 4
PPP una corda
Ped.al fine
. M m A
7 ya—
i { o}
J |
N e
S a—— — > Fa—
pPP
) ) N
174 hY Z T~
—Y £ — > ——Y
J
} T
(0 Lt !, \\_ 7— i —
d kY 4 1 il 3.

meno P
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J 3 s
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Hommage a Farkas Ferenc (3)

(Petruska idézése)
(Petruschkas Beschworung) (evocation of Petrushka)

5
Lendtilettel ( Tempo 1.) P

A .AU e \ A
7 et e — —
& ; \ 1w — - _}1':0 g:
|
A [~ R |
iV AY Ji 1 4 ¥ I A ]
\ i # X t = 3
~— } AY ﬁﬂ — }
" ; \i/ e
\—//
Vivacissimo (Tempo II.)
i IV aFaPFabNFaPalrall Sl SN TP S N,
t I }
} 1 1 !
'J ‘ . —_— P p— l |
PPP scintullante I ] !
8 ~a  ® "8 "8 1 . ,"' """""""" o |
| S5 ESEERESES IS S E=ia
B) = = : .
Tempo |l
Tempo |. W o
Q uﬁ'A Ih q /\ ? /-\r ) )\
% H‘Hlﬁﬁ’ mﬂrc’-;-" l 1 1 | !
| ]
L AR — b
£ #* g L= | comeprima. T T :
fH L w A PN N e ol Mo T !
(=== Sk S EESicisisSESinis
1 N n 14 1 L ]
o 4 >
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8 T = o — —
Pt SR SeeRandN iR

*Schwungvoll
*Vigorously
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Tempo Il

Tempo |. o 4577 s e e
0 //_\\ Iﬁ.> \A\ ]:':q ’j ’\ ,\ ’\ ’-\ 1
%TW e | == =
f/ A A Ippp g [P I :
o I . “ 4 t\/’_\ﬁ’ l/\ v— ]

2 = SRS s =t RS
: \I\/ = — =

ﬁ) (toco!)
R B st
S . ) ) |// t

i

poco a poco calando al fine

1
|
"
T

Ir

2

1
1

Z. 8379




32

Hommage a Farkas Ferenc (4)

)

(Szerelem, szerelem, jatkozott gyotrelem

(Liebe im Herzen, bittere Schmerzen)

22)

0ssia:
Vi—

(Adoration, adoration, accursed desolation.

-

Parlando
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2 (

poco §

Parlando
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®
®
®
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Hommage a Moussorgsky

®
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Hommage a Mussorgski
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Hommage a Szervanszky

a) Sostenuto

Csend

Stille Silence

a > Y o
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Klagegesang (2)

Sirato (2)

Dirge (2)

2 1 2
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Hommage a Christian Wolff

(Félalomban)

(Im Halbschlaf)

(Half-asleep)
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Hommage a Domenico Scarlatti

O <3
e B
] = I
] k- dllapr Clo
=1 S
\.\r.-.
L,
xx
D40 K
cHdL. LY
li
.Illr.u\\\\clll { 7l
2 ( A
{
A [HEas <« ~
¢ / &wv \ - w,
oIl i
e 22720 T n
I I I ¢ .
8 xx
N L
um] \Nidl
Hew W
D>y ——1]
.nlu f — N
m. N
(o]
Q
= \ Q Ecld
9 ] SN ]
0 Jucka e 1
= e ! V
.la. n o/ wlu 4
> 2 il E
§ - 3\ -
&) < mh/ m / ,.M
Avnmw\u <

L\

A

Tempo 2

1
|
1
I
|
|

m
e fe ( o

1!

l‘?‘ﬁ

e

PPD, lontano

Z. 8379



Hommage a Borsody Laszlé

(Harmonika)

(Harmonica)

- \ - > -

a) o R 4 :fj ¢ R /f’f ' j s
rag ) T 7 T—15 o —
7 —) i \ 7 t
= - ~ | + P =

| i b b
D dolce |
1 - A4
) l‘\ <> {‘
T\ b4 I\ T~ ]
T Gz S
(con Ped )
8 """""""""" =
- T R B r\ ﬂﬁ%
" Y ¥ X 2 = n)
V4 )1( — pi r=x L 4] \) 5}-‘ I]: 14} J T J _ .
N N Z 17 1 L § y A [ » ]
G= 7 I
| / !
poco rinf () :/Ppb./»—\\_ |/mMp ——
¥4 il lVl 4@ oy
o '} L ' -~ t TPy —
J ‘f\% T\ l\h'qﬂjg
b /\ - j’j R R
) vl b y b
. ] U 17 ¥ il |4 TN %
p- | H f 4 3 Z
| |
D dolce | :
I
e g 3
—s —8 1
s o
(con Ped.)
- - & f b
? - - - - : »-
A hkh.!' -\/ \ by F : i*ﬂJﬁ%#i h:::
— — 2 L e éj {2 b 2
1 T Y .
b b "qq : % f-\ N /[
N
i — = —§
B 8 ot
\_/ \/ N ///

Z. 8379

7M. daraba



42

Hommage a Varése
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Nyuszics6kony
Hdaschen Trotzig  Stubbunny
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Felhangjaték (4)

Spiel mit Oberténen (4) Play with Overtones (4)

Senza tempo
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3. Pesante, con moto
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Hommage a Szab6 Ferenc
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Hommage a Somlyé Gyorgy
Arnyjaték (4)

Schattenspiel (4) Shadow-play (4)
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Hommage a Mihdly Andras
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The idea of composing “Games” was suggested by children playing spontaneously, children for whom the piano still
means a toy. They experiment with it, caress it, attack it and run their fingers over it. They pile up seemingly discon-
nected sounds, and if this happens to arouse their musical instinct they look consciously for some of the harmonies
found by chance and keep repeating them.

Thus this series does not provide a tutor, nor does it simply stand as a collection of pieces. It is a possibility for experi-
menting and not for learning “to play the piano”.

Pleasure in playing, the joy of movement-daring and if need be fast movement over the entire keyboard right
from the first lessons instead of clumsy groping for keys and the counting of rhythms-all these rather vague ideas lay
at the outset of the creation of this collection.

Playing—is just playing. It requires a great deal of freedom and initiative from the performer. On no account should
the written image be taken seriously but the written image must be taken extremely seriously as regards the musical
process, the quality of sound and silence. We should trust the picture of the printed notes and let it exert its in-
fluence upon us. The graphic picture conveys an idea about the arrangement in time of even the most free pieces.

We should make use of all that we know and remember of free declamation, folk-music parlando-rubato, of Gre-

. gorian chant and of all that improvisational musical practice has ever brought forth.

Let us tackle bravely even the most difficult task without being afraid of making mistakes: we should try to create

valid proportions, unity and continuity out of the long and short values—just for our own pleasure!

Key to the Signs Used

. Signs indicating value

1. Sound values
White( o )signs indicate generally longer, black(e )signs shorter values. Each sign indicating value is relative in pro-
portion to the chosen tempo of the individual piece.

= very long
= long

= short

=like an appoggiatura

= quasi in brackets: to be performed quickly or as if incidentally, sometimes with melodic

}
>< importance

1a) Signs affecting the duration (over notes or rests)

= very long prolongation

= shortened

N
M = long prolongation
U

P o=t
| 53
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L) LA | T+7 LA 3 ~F TeX L | A=
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2. Signs indicating pauses

() [_.-I = very long (fermata)
m = long
u = short
)
Y

= rest of caesura value and its modifications: ? = longer, "; = shorter, 3 3= 3 = uneven

= rest of appoggiatura value

1. Accidentals

Accidentals(g b b) apply only to the notes which they precede. In case of repetitions the accidental before the first
been inserted for the sake of easier reading. Signs written before,

note is valid throughout. Natural signs have often
indicate white keys, while

over or under a cluster, glissando or group of notes apply to all their notes. §
g or b black ones.

b — Accidentals written larger than usual indicate that all notes in that stave should be treated as
sharps, flats or naturals

lli. Signs for the different manners of performance
1. Single notes

h
Y

hY
7 = notes of approximate pitch
ANV 2
N
s B b = keys d d silently for playi
5 & = keys depressed silently tor playing overtones

E = to be played with the edge of the palm {or fingers held like drumsticks) (see also the note in Vol. |, p. VI/B)

N

2. Clusters

a) with an approximative range;
the sign refers to the manner of performance, the ran
ter without accidental may be freely chosen))

w = with the palm, perhaps with five fingers

= with both palms laid side by side

ge of cluster is indicated by accidentals. (The range of any clus-

X
N
5

= with the fist laid flat




‘:ﬁﬁ:’: = with the edge of the fist
J
:

with. the forearm (elbow)

o

-
as

= with both forearms together, one on the white, the other on the black keys (the second acci-

-

Pk
;-

dental stands here exceptionally behind the sign).

The above-mentioned six manners of performance as well as the range of the cluster(ﬂ# b) may be freely inter-
changed in the course of practice and improvisation.

= with “circling” palm;
The palm on the white keys turns in the indicated direction. While doing so

the fingers should attempt to remain on the same black keys (shown by the
black line and # ).

= with “rotating” palm;

The two edges of the palm play with a rotating movement of the forearm.

b) with a definite range;
the extreme notes are indicated with square note heads and the range is indicated by accidentals above, under or

before the clusters.

.

P o dl
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N2

v
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3. Glissandos
A b =
7 Y

7

= all the black or white keys between the two extreme notes are to be struck with the fingers or
the palm.

= the same with chromatic range

= clusters consisting of soundlessly depressed keys

= clusters sounded with the forearm (elbow). Only the upper extreme note is given, its range is

determined by the length of the performer’s forearm.

= between certain defined notes

11
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\A7 77 ' S— 2o ] ) ) )
@ ,./"N I_‘,-’ = on the white keys (first and last notes are given approximately)
J P/J" ~

p g paat
- 7= = on the black keys (with the palm)
j/ { .4

If no other instructions are given the glissando is played upwards by the right hand and downwards by the left, or
they may be played in both directions with the thumb. The mastery of its technique should be acquired first silently
over the entire keyboard, then practised by wearing gloves and sounding the notes.

IV. Other signs

- < = slight tempo modifications {(move ahead or hold back in the direction
indicated by the arrow)

I

= the same with crescendo and diminuendo

—>
>

@ = does not indicate touch but holds together units belonging together (phrasing)
Y /\

‘,_S)] [ v = these convolvulus-like curves indicate the units

belonging together when played with alternate

Wﬁ_ A b hands.

\/ ~_

“con Ped.” = calls for very subtle, colourful use of the pedal. Harmony must be created from the melodic
succession of notes but this must not happen at the expense of phrasing. Thus the pedal
should be used as required from simple echo-production (c. s Ped.) to the creation of full
resonance, while constantly being controlled by the ear. Particular attention should be given
at the phrase endings to the nuances/shadings of releases and redepressions (2, %, etc.
Ped.). All this is valid even for the “sempre con Ped.” The pedal kept depressed deeply all the
way leads to chaotic sound effects and the superfluous accumulation of dynamics.

In pieces without pedal markings the pedal may be used according to the foregoing (except,
of course, where “senza Ped.” is indicated.)

M

et i

A A = continuous use of the pedal, without complete release

Ped Ped ~ with complete release

~_ = gradual depression and release
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